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MAKING AN
ENTRANCE:
Anew canopy
made up of laser-
cut modules
welcome guests

at the refreshed
Rendezvous Grand
Hotel Singapore

SEREENED, DAYE
< AREORGANISED-PLAN REERESHES THE
GUESTEXPERIENCE ATTHERENDEZVOUS
GRAND HOTEL SINGAPORE
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“These were measly entry points here and there;
the entrance to the hotel all walled up there; no light
coming in from here; the | closed off;
this courtyard was kind of dead, these staircases ...”
the architect Mak Hon Yue, sitting hunched over the
plans of the original building, gives an inventor
of the building’s out-dated design features which,

today, still jump out at him.
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In plan, it looked like this was going to be a

straightforward, if rigorous, case of righting the
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ongs. The walls would come down, escalators and
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staircases relocated, old entrances sealed and new
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ones opened —all the necessary rearganisation to let in

natural light and air, and create a more intuiti atial
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flow. There was just one other challenge, thou
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“The design problem with this building is that
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you’ve got the old conserved shophouse in

modern new tower that’s behind, with the interface

between the new and old being the replica of the old,”
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Mak relates. “We asked, what can we as architects
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do to be sensitive to this setting? Do we try, as was
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done, to mimic the old, to get the imitation of the old

})

as authentic as possible? Or do we find an inter:

between the new, the old, and what we are doing;

Mak and his research-based
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GO WITH THE FLOW:
Spaces within the hotel
are presented layers
that weave into one
another flowingly
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'IF WE ARE GOING TO
DEFINE THE DAY AND AGE
WE ARE IN, WE NEED A
NEW LANGUAGE"

refurbishment. Opting not to be held back by what
had been done, the team decided to invent.

“So we said, look, the old is old, the new is new.
‘We acknowledge everything that has happened. We
will take it for what it is and come in with this new
element. If we are going to define the day and age we
are in, we need a new language.”

The “new language” s, in a large part, aesthetics
— contributed by a humble but quintessential Pan-
Asian symbol that is the rice stalk. Taking the rice
stalk’s unique form as a starting point, the team
worked on abstracting and evolving it into design,
sometimes pulling it into broad, sweeping loops and
tall, branched clusters, others condensed into ribbons
and intricate florals. These patterns are then form-
fitted into floors, railings, screens, breezeblocks
and even the profiles of the door handles so even
when different, they become nuanced echoes of one
another. Diverse spaces and elements of the building
therefore speak, as it were, the same language.

The aesthetic is compelling, but Mak also
maintains that it does not stand on its own; rather it is

really integrated and expressed through a thorough

SPACE
Hospitality

&—

SKY LIGHT:
Floating , cloud-like
artwork in the sunlit
main atrivm
inspires a sense

of daydreaming

WHITE RISING:
A column in

e lobby is
transformed
from eyesore

10 a beautiful,
space-anichoring
feature
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PULLED TOGETHER:
rtwork, i 3
1 Courtyard Entrance 9 Hotel Lounge :n y: ;:::_n:;:;;if_‘;‘:';g
2 F8B Units 10 Existing Restaurant come into an elegant
3 Courtyard Cafe 11 Back of House compasition at
4 Drop-off Apron 12 Drive Way. the lounge
5 Hotel Entrance 13 Male Toilet
6 Round About 14 Female Toilet
7 Hotel Lobby 15 Water Feature
8 Hotel Passenger Lift Lobby
1st Storey Plan
1 F&B Units 7 Back of House
2 Hotel Passenger Lift Lobby 8 Male Toilet
3 Pre Funclion Area 9 Female Toilet
4 Function Room 10 Void Over Covered
5 Meeting Room Courtyard Below
6 Tele Presence Room 11 Void l ,]: DETAl_L;N
CUSIOMIS: amp
j2ibiop-cticanopy references lanterns
and the hotel'’s Asian
heritage
sun hits it, there will be different densities of light
and patterns on the floor. It gives a better sense
of arrival.”
The appeal of the experience continues through
the choreography of spaces inside. Multiple layers
of screens and panels used around the common
areas create distinct destinations that relate to one
another. The hotel is not given away all at once, but
spatial rethinking. “The ‘language’ is both form sequenced as an experience. Concepts of fluidity
and function — the function creates shading, creates also contribute to circulation, and, again, in no small
visual interest to the space.” Indeed, aesthetics and part thanks to the high level of detailing put into the
space are in a dialogue here, and the result of this st aREEL . redesign. In the floor, for example, sweeping and
process is nothing short of transformative. Traditional breezeblocks swirling patterns are originated from the outside,
s . . t right into place with the gy : i
For a start, the hotel’s drop-off point, which f Slllsgs e bl weaved into the courtyard, before being led back into
previously hardly left an impression, is now topped language the lobby.
by a new canopy filled in by laser cut aluminium A key area that was revitalised is the central
modules across a gradient density. heritage courtyard, now enjoyed as an indoor-
— “We didn't add any more glass; we just created outdoor conservatory. Here, natural light pours in
APPLIED ART: a new frame profile. We played around with [the where it used to be closed in and dark, and sight
Motifs are N - « x i % .
patterned to modules], in terms of location, in terms of density, lines to the commercial and retail spaces around the
great fff“!:,“" so this becomes a matrix that looks quite complex,” courtyard were also re-established, partly through
a memorable
backdrop explains Mak. “The whole idea is that when the the relocation of bulky staircases and escalators.
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TAKING THE RICE STALK'S
UNIQUE FORM AS
A STARTING POINT,
THE TEAM WORKED ON
ABSTRACTING
AND EVOLVING [T
INTO DESIGN
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I} RENDEZVOUS GRAND HOTEL SINGAPORE

Architect WOW Architects
Interior Designer
Project Team Wor
[ Kheng, Lito Gracia, Ma
Structural and ME&E Consultan
Quantity Surveyor Rider LEvett Buckna
Lighting Consultant
Main Contractor Sur
Time to Complete 2

Total Floor Area 19,7
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WOW Architects (65) 6333 3328 wowsg

Furniture Generally throughout custom ds
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MOVE ON: /[~
The project
involved some
reconfiguration,
including the
relocation of some
of its staircases

LACE WORK:
Filigree-like
partitions are just
one of the ways
texture has been
introduced

Lighting Generally throughout, lighting from Millior

Finishes In Atrium, Semi-uni

With light and air introduced, the place feels livelier,
warmer, and more casual, providing a nice balance to
the colonial overtones in the old building.

“Even from the upper levels you can look into this
courtyard space,” Mak adds. “Our design strategy
works not only aesthetically but also from a commercial
viability point of view. We understand businesses; we
know how crucial connection and lines of sight are to
all the restaurants and retail shops on the ground floor,
and this space is really central to the idea,” Mak says
of the courtyard, which is really giving not just the

building, but also the hotel, its new lease of life. «

Artwork

ally throughout, all artwark irom box



